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Enjoy an audio guide by scanning the above QR code.

Please use your personal headphones when listening to the audio. Please kindly note that admission may be restricted.
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Record the passing time and space with artists

Based on the concept of “Infinite time and space amid cognizant Japanese beauty”, Park
Hotel Tokyo has been making efforts so that our guests can experience Japanese aesthetics
in each scene of ART (Atrium, Restaurant, and Travel). As part of our initiatives, we hold
series of art exhibition “ART colours” at the Atrium to welcome our guests with hospitality in
the form of “arrangement” . The exhibition will be held throughout spring, summer, autumn,
and winter, it is an exhibition of artworks with a sense of the season that is delicate with time
and space.

Since ancient times, Japan has been a country rich in nature and has sharply reflected the
changes of seasons, such as the changing nature landscapes, plants, festivals, traditional arts
and culture. Along with feeling the beauty of the season, the enjoyment, the harshness of the
seasons, a spirit of loving nature was born and the aesthetic sense peculiar to Japanese has
been nurtured.

Known as the most popular tea master who developed the culture of tea ceremony,
Sen-no-Rikyu left the words “Cool in summer, warm in winter”.

It is a manifestation of the feelings of how to entertain guests along with the ever changing
nature, and it can be said that is the spirit of hospitality.

We welcome you with the hospitality of the four seasons in a relaxing time and space like an

art museum, feeling the Japanese seasons and culture through art.
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What Tsuchida samples is “displacement.” The clusters of signs that dance
across the picture plane appear like pulse signals wandering through the city in
spring, linearly sampling the rhythm of pedestrians as their pace quickens in the

spring breeze.
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Shiori-chan carefully gathers the dust and budding moments that have fallen
from grand narratives. The visually microscopic fragments of spring that she
isolates become the finest and softest sensory parameters in this experiment,

subtly complementing and completing the whole.
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Zoe samples the latent rebelliousness and wildness of Tokyo’ s streets. Colors
that refuse to be contained by order function in this report as its most active
high-frequency signals, symbolizing the life energy and ecstasy erupting from the

pressures of urban life.
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What Kawakami captures is the faint dizziness brought by pollen and sunlight on
a spring afternoon. Characters suspended in a half-awake state are draped in a
kind of sacred melancholy, gently recording the inner worlds of people living in

the city, rendered in soft focus.
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The exhibition from Spring 2026, Contemporary Tokyo presents an art exhibition
at Park Hotel Tokyo.

Shiodome, Tokyo — approximately 100 meters above the ground.

The “spring” perceived here is no longer simply a natural phenomenon, but something
closer to a precisely designed and synthesized simulation of the five senses. In the iron
jungle spread out below Park Hotel Tokyo, the scent of soil is blocked by the filters of the
air-conditioning system. In its place, a “simulated spring” fills the space, woven from
neon afterimages, electronic signals, and the flowing currents of consumerism.

This exhibition is a special project by Contemporary Tokyo. Centering the sculptural
works of Hiroaki Sato as anchors within the space, it is an attempt — together with five
artists active on the front lines of Tokyo’ s art scene — to build a temporary sampling
station inside this “vertical city.”

Our aim is not to recreate nature.

Rather, it is to record, dismantle, and reconstruct “fragments of spring” that are unique
to people living in the contemporary metropolis.

The spatial composition is structured around the binary of “matter” and “illusion.”

Sato’ s sculptures define a laboratory-like tone, while the two-dimensional works by the
other artists fluctuate around these anchors like a shifting spectrum, capturing the noise
of fleeting emotions hidden within the city.
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Sato’s sculptures are not mere objects; they function as sampling devices that
measure spatial density in real time. llluminated by spring light, their forms
resemble skeletal structures extracted from future ruins or microscopic
organisms, embodying the restraint and tension inherent in matter. Serving as a
logical base for this laboratory-like space, they present the permanence and
solitude that physical matter possesses, right in the midst of spring when all

things are in restless motion.
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What Hiraoka samples are the sudden “temperature gaps” that lurk within
mechanical civilization. The nostalgic robots he depicts are no longer cold,
unfeeling tools. In the spring air, heavy with humidity, they become presences
that generate an excess of emotion, standing quietly like rusted roses blooming in

a forest of algorithms.
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